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Kyrie eleison

Chri ste- e lei- son,- Chri ste- e lei- son.-
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e lei- son,- Chri ste- e lei- son.-

ste- e lei- son,- Chri ste- e lei- son.-

Chri ste- e lei- son,- Chri ste- e lei- son.-

Ky ri- e- e lei- son.- Ky ri(e)- e -
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Ky ri- e- e lei- son,- Ky ri- e- e -

Ky ri- e- e lei- son,- Ky ri- e- e lei- -

Ky ri- e- e lei- son,- Ky ri- e- e lei- son,- -

lei son,- Ky ri- e- e lei- son.- - -
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lei son,- - Ky ri- e- e lei- son.-

son, Ky ri- e- e lei- son.- - -

Ky ri- e- e lei- son,- Ky ri- e- e lei- son.-
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Missa Caça

Et in ter ra- pax ho mi- ni- bus- bo næ- vo lun- ta- -

Gloria	in	excelsis
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Glo ri- a- in ex cel- sis- De o.-

tis. A do- ra- mus- te. Glo ri- fi- -
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Gloria in excelsis

Do mi- ne- De us,- De us- Pa ter- o mni- po- tens.- Do-
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ri- am- tu am.- De us- Pa ter- o mni- po- tens.- Do-

Do mi- ne- De us,- Rex cæ le- stis.- Do-

am. Rex cæ le- stis.- Do-

mi- ne- Fi li- u ni- ge- ni- te- Ie su- Chri ste.- Do -

21

mi- ne- Fi li- u ni- ge- ni- te,- Ie su Chri ste.- Do -

mi- ne- Fi li- u ni- ge- ni- te,- Ie su- Chri ste.- Do -

mi- ne- Fi li- u ni- ge- ni- te,- Ie su- Chri ste.-

mi ne- De us,- A gnus- De i,- Fi li- us- Pa tris.-
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mi ne- De us,- A gnus- De i,- Fi li- us- Pa tris.-

mi ne- De us,- A gnus- De i,- Fi li- us- Pa tris.-

A gnus- De i,- Fi li- us- Pa tris.-
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Missa Caça

Qui tol lis- pec ca- ta- mun di,- mi se- re- re- no bis.-
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Qui tol lis- pec ca- ta- mun di,- mi se- re- re- no bis.- -
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Gloria in excelsis

re no bis.- Quo ni- am- tu so lus- san ctus.- Ie su- Chri-
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San ctus,- San ctus,- - San ctus,- - San -

Sanctus

San ctus,- San ctus,- - - San -

San ctus,- San -

San ctus,- -

ctus,- San ctus- - -
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ctus, San ctus- - - Do mi- nus- De us- Sa -

ctus,- San ctus- - - -

San ctus- - - - Do mi- nus- De us- Sa -

Missa Caça
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Sanctus

Ple ni- sunt cæ li- et ter ra- glo ri- a- tu -
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Missa Caça

ne Do mi- ni,- Do mi- - ni,- Ho -
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Agnus Dei
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candidato 5

diapason 415
chiavi originali: G2, C2, C3, F3
valori delle note dimezzati
le note finali coronate sono di durata puramente indicativa 
le alterazioni e la sillabazione sono proposte editoriali
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Missa Caça

qui tol lis- pec ca- ta- mun di:- - mi -
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lis pec ca- ta- mun di:- - - mi se- re- -

di: mi se- re- re- no-

mi se- re- re- no-

se re- re- no bis,- - mi se- re- re- no bis.- -
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Cantus

Altus

A gnus- De i,- qui tol lis- pec ca- ta- mun

A gnus- De i,- qui tol lis- pec ca- ta- mun - -

di:- - - mi se- re- re- no -
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di:- - - mi se- re- re- no bis,- - -

Agnus Dei

bis, mi se- re- re- no bis,- mi se- re- re- no -
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Missa Caça

A gnus- De i,- - qui tol lis- pec ca- -
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bis pa cem,- do na- no bis- pa cem,- - do -

do na- no bis- pa cem.- do na- no bis- pa cem,- do -

do na- no bis- pa cem,- do na- no bis- pa cem,- do na- no bis- pa -

Agnus Dei

cem,- - do na- no bis- pa cem.- - -
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Wilhelm Stenhammar
WilhelmStenhammar (1871–1927)tillhör de storanamnen i svenskmusikhis-
toria – i dagmest känd som tonsättare,under sin korta livstidlika respekterad
sompianist och dirigent.Det hör till sakenatt Stenhammar var verksamnär
det modernamusiklivetformades,och de främstanamnen under denna epok
har aldrig förloratsin lyskraft.För Stenhammarsdel illustrerasdet avde kom-
positionersomstadigt behållit sin plats somrepertoarverk,i förstahand hans
förstapianokonsert(b-moll),Två sentimentalaromanserför violinoch orkester,
pianoverketSensommarnätter, solosångersom”Flickankom från sin älsklings
möte”samt körsångerna”Sverige”och ”I serallietshave”.
WilhelmStenhammar ska� ade sigen gedigenoch framförallt bredmu-

sikaliskskolning:pianostudiervidRichardAnderssonsmusikskola,orgelför
WilhelmHeintze och AugustLagergren,kontrapunkt för JosephDente, kom-
positionför Emil SjögrenochAndreasHallén. Somsåmånga andra svenska
musikstuderandevid denna tid, och tidigare, for Stenhammarocksåutomlands,
till Berlinför pianostudier.
Redan under studietidenbörjadeStenhammar framträdasompianist,men

ocksåkomponera.Sompianist inleddehan ett samarbetemed violinistenTor
Aulinoch dennesstråkkvartett somskullekommaatt utvecklakammarmusice-
rande i Sverige.Deras turnéer runt om i landet är legendariska.
Stenhammarvar dirigent för körenFilharmoniskasällskapeti Stockholm

1897–1900.1902var han med att grunda det som idagbenämnsKungligaFil-
harmonikernai Stockholm.Han dirigeradei perioderocksåvidKungl. Teatern
och var åren 1907–22konstnärligledareför dåvarandeGöteborgsorkesterför-
ening.WilhelmStenhammarkomponeradeparallelltmed sin verksamhetsom
pianist och dirigent.Periodvistog dockde sistnämndaengagemangenöver,men
somfulltecknadmusikeroch dirigentbehövdehan å andra sidan inte kompo-
nerapå beställningsåsom � era avhans tonsättarkollegertvingadestill.
WilhelmStenhammarblevinvaldsom ledamotnr 501 i Kungl.Musikaliska
akademienden 29 november1900.

© GunnarTernhag

Om utgåvan
LevandeMusikarvsemenderadeutgåvorär redaktionelltgenomseddaoch
korrigeradeutgåvoravtidigare tryckmed kommentarerrörande rättelser
och ändringar införda i form avfotnoter.

Förlaganär utgivenavAbr.HirschsFörlag,Stockholm,nr 2632.
På omslagetstår: ”Wilh. Stenhammar / Folket i Nifelhem/ Vårnatt / Klaver-

utdragmed Text / Abr.HirschsFörlag,Stockholm/ Rob. Forberg,Leipzig.”
Tryckår: 1897.



Wilhelm Stenhammar
WilhelmStenhammar (1871–1927)is among the greatnames in Swedish
musichistory– nowmostlyrememberedas a composer,but equallyrespec-
ted as a pianist and conductorduring his short life.Part of this is due to the
fact that Stenhammarwasactiveduring the formationofmodernmusical
life,and the foremostnamesof this periodhaveneverlost their radiance.For
Stenhammar’spart, this is illustratedby the compositionsthat haveconsis-
tentlykept their placesas repertoirepieces,on the � rst hand his � rst piano
concerto(B � at minor),Tvåsentimentalaromanser(‘TwoSentimentalRoman-
ces’)for violinand orchestra,the piano pieceSensommarnätter(‘LateSummer
Nights’),solosongssuch as ‘Flickankom ifrån sin älsklingsmöte’(‘ � e Girl
Came fromMeetingHer Lover’and the choral songs‘Sverige’(‘Sweden’)and
‘I serallietshave’(‘In the SeraglioGarden’).
He acquireda musicaleducationthat wasboth sound and extensive:piano

studiesat RichardAndersson’sSchoolofMusic,organ forWilhelmHeintze
and AugustLagergren,counterpoint for JosephDente, compositionforEmil
Sjögrenand AndreasHallén. Likesomany other Swedishmusicstudentsat
the time, and earlier,he alsotravelledabroad,to Berlin,to studypiano.
Stenhammar started performingas a pianist during his studies,and also

began composing.Asa pianist, he began collaboratingwith the violinistTor
Aulinand his string quartet, whichwouldcometo developchambermusicin
Sweden.� eir tours around the country are legendary.
He wasa conductor for the StockholmPhilharmonicSocietychoir from

1897 to 1900. In 1902, he wasamong the foundersofwhat is nowknown as
the RoyalStockholmPhilharmonicOrchestra in Stockholm.He alsoconduc-
ted at the RoyalOpera and wasartistic directorof whatwasthen the Gothen-
burg OrchestraAssociationfrom1907 to 1922. In tandem with his careeras
a pianist and conductor,Stenhammarwasa composer.However,the former
activitieswouldperiodicallyeclipsehis other work,but as a fully-� edged musi-
cian and conductor,he wasnot forcedto composeon commission,asmany of
his colleagueswere.
On November29, 1900WilhelmStenhammarwaselectedto the Royal

AcademyofMusicasmemberno. 501.

© GunnarTernhag
Trans.Martin � omson

About the edition
LevandeMusikarv’s(SwedishMusicalHeritage’s)emendatededitionsare
editoriallyrevisedand correctedversionsof previouslyprinted material,with
commentson the correctionsand amendmentsinsertedas footnotes.
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Texton the front page:”Wilh. Stenhammar / Folket i Nifelhem/ Vårnatt
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